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The invocation of the first-person cultural voice is a global phenomenon
in museum practice, particularly at ethnography and Indigenous
museum. However, there are two ways of saying “we” in Austronesian
languages. For example, in Indonesian, one can either say “kami,” which
excludes the listener, or “kita,” to include the listener. This paper examines
the newly renovated National Museum of Prehistory (NMP) in Taiwan,
which applies kita as the subject in its Austronesian Hall, a long-term
exhibition of ethnography. Originating from the field of linguistics,
Austronesian is a widespread language family. Scholars suggest a large-
scale migration of Austronesian began in Taiwan, where today less than
2% of its population is Indigenous. This term has been widely used in
Taiwan and has thus become muiltivalent, as it is used to indicate not only
languages but also people and cultures. As a national museum, the NMP
has embraced the term Austronesian yet uses kita, the inclusive “we,” in
its new exhibition to bridge the gap between migrant settlers and
Indigenous people while celebrating the latter’s illuminative knowledge
and survivance. While presenting diversity and universality does not yield
sufficient progress towards making societies sustainable and resilient, the
strategy of shifting horizon from the exclusive to inclusive “we” addresses
the concepts of connectivity and relevancy, which are keys to bringing
ethnicity groups closer to each others and strengthening civil society.

This paper explores how the Museum of Archaeology, Tainan Branch of
the National Museum of Prehistory linked up with four regional museums
in jointly planning and operating the Tainan Mobile Museum. It specifically
looks at how regional museums connect via networking, translate
complex content into a form more enjoyable and understandable, and
get into communities in the post-lockdown period in an effort to rebuild
their relationship with the public. During its peak, the pandemic forced
museums to temporarily close their doors, bringing about changes in the
exhibition-visiting habits of the public and in volunteer services. In the
post-lockdown period, in response to the reduction in museum visitors,
the five abovementioned museums in Tainan City worked together to
bring their services outside of their grounds, directly to the public. The
author found that this method changed the public’s view of the museum’s
role as an authority of knowledge. By coming together and integrating
their resources, the museums developed a greater diversity of
educational content that better met the needs of the public.
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Yo Husng, Curatoriel Assistant Resmarcher, Nationsl Museu of Prehistory (NMP), TAWAN
e e g | R | 4. Concluion
museums in

Tainan Gity, Taiwan.
museums to temporanty close thes doors
Vet continue servng their communities
through the internet. In response to this

« Rectuiting volunteers who are interested in knowing other

« 72 appicants

A The program mostly serves families and elementary
students, sbout 50% of whom have given positive
feedback, saying that the events are fun and have made

servica directly o the pubiic. The program

8
the other museums, some of them have become

museums, such a5 topics covering geology,

archagology, astronomy, and biology.

interested n serving two o more museums reguiarly.
c

maseums. (2 per museum]
« Making partabie tesching materiah
« 51 voluntaers st saloction

« Prowde servicefor rural schoos or underprivieged groups.
« Particpating major events in Tainan.

« Feedback survey.
« Rotrospect and review.

staff. This program may aleviate the issues and thus
make it possible to hold larger svents.
Future

A Continue to expand the reach into the community and
make progress from the feedback.

8. Try to Incorporste certain themes into the research fields
of each of the museums to provide the vsitors with
cross-disciplinary Information

€ Continues to make steady progress and invites more
regional museums o join the program.
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